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Tian Shunyu [Thrown into Water |
VIP preview: 2026. 8. 14
Opening: 2026. 8. 15(Sat) 16:00

NI Gallery is pleased to announce its representation of artist Tian Shunyu and will present the exhibition’ Thrown
into Water” from August 15, 2026, to September 19, 2026. This exhibition marks Tian Shunyu’s first solo
exhibition with NI Gallery and will showcase a series of paintings the artist has created in recent years, centered

on natural phenomena.

Tian Shunyu's creative process begins with curiosity about the physical world and extensive research. Although
the artist lacks a scientific background, his practice is a process of self-directed learning. From artificial lakes
formed by melting snow in the mountains, desert floods to the evaporation and seepage of lake water, Tian
Shunyu integrates his understanding of natural phenomena (and, in part, his imagination) while creating works
through both hand-drawn and digital painting techniques.

Although Tian Shunyu's subjects are closely tied to natural phenomena and human technology, his paintings
are not aesthetic displays of technology. For example, in the “Emerald Lake Series,” his references to the
seepage and evaporation phenomena of desert reservoirs come solely from online images and literature.
What truly interests the artist is the process of synthesizing these elements in his mind to form an imagination
of natural phenomena. This distance from rigorous research preserves a space for him to infuse his paintings
with sensation. Observing, comparing, and painting amidst the contradictions of knowledge makes his creative
process akin to a long solo drive, gradually revealing the “mind—eye—hand” technique through meticulous

painting.

In some works, Tian Shunyu layers materials such as gouache, pencil, and ink, infusing them with the unique
sensibility of hand-drawn art. Within uniform, aligned, and enclosed forms, he continually balances the details
of hand-drawing, he continually balances the details of the hand-drawn elements. As cognitive processes in the
mind continually intertwine with sensation, the sensation of painting itself comes to the fore. Finally, taking the
exhibited work When a Stone Breaks the Surface as its title, the exhibition “Thrown into Water” demonstrates
how Tian Shunyu’s practice navigates the transitions and reflections between natural phenomena, scientific
imagery, digital painting, and hand drawing, ultimately steering toward painting itself—the manifestation of
sensation.
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